_       _____V*   KJCtJUBJBklll
The decline of tbe Sanskrit Drama The course of the Sanskrit Drama can be divided into three stages, the first  represented   by  Bhasa, Kalidasa and Sri Harsha, $e second by Bhavabhuti, Visakhadatta and Bhatta Narayana and the third- by Murari, Rajasekhara and their successors, The last of these three stages marks the decline of the art.   This decline can be accounted for by the following reason^; Too long a time has lapsed since Sanskrit has ceased to be used as a spoken language.   The Prakrits have assumed from the 10th century A.D. onwards definite shape as separate regional   languages.   Thus    both Sanskrit and Prakrit have lost their  place as the language of popular expression.   The frequent foreign invasions from the I0th century A.D. onwards have brought down the Hindu supremacy, thus bringing about a decline in the indigenous culture and art.   As a result of the above reasons, the drama has become a literary diversion and not an actual production for the stage.   The enormous use of long compounds, the disproportionate length of the plays, the over-technical intricacies in the compositions, the elaborate rules laid down by the writers on dramaturgy leaving no room for originality to the play-wrigfat, the gradual substitution of the descriptive and the narrative for the dramatic  element and   such   other  internal   defects in the works themselves have rendered the Sanskrit drama difficult either to be staged or to be appreciated by tftfc common people.aya. The prologue to the play is t&o lon{*&ndrln m&ny ways; it rs uMramitfe; But the?y plays; of ; the.
